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7h oot dlevh 1-5 & 1%, 6-10 & 13, & 2. o|& 75 (250)
1) Gia il sole dal Gange — A. Scarlatti
2) O del mio dolce ardor - Ch. W. Gluck
3) Vaghissima sembianza - S. Donaudy
4) O del mio amato ben - S. Donaudy
5) Sebben crudele - A. Caldara
6) Die Forelle - F. Schubert
7) Widmung - R. Schumann
8) Er ist’'s - R. Schumann 200
9) Das Veilchen — W. A. Mozart
10) Fruhlingstraum - F. Schubert
. 18 auet F whe sk oY (150)
2. Moheg A 14712, b A 2472 G FQ
7}. L.v. Beethoven?] mo}w AU} & w2 3+ oFAF (250)
A3l U ofef ol27tE & 12 ol& b (150) 700
1) Gia il sole dal Gange — A. Scarlatti
2) O del mio dolce ardor - Ch. W. Gluck
3) Vaghissima sembianza - S. Donaudy
4) Die Forelle - F. Schubert
5) Widmung - R. Schumann
<A &>
1. A% (50)
WA AR e AST(IEAE B, AESdEHAD
1%-300%(pp 24-76) oA T A7 100
2. ZAA% (50)
AGOIA e A% ofg xhoR AR
<>
1. 24 Mg 100
2. 44 3ty (3t 7159
H
. 100




2. otk
@ BEO] BAL 12 Al BE T guE AR
@ ¢ol B5TYUL

<of| Al>

olEja]o] 7tAtz AtzE of&7}=o|u emat ofg]o}l, Q2tEa]Q, EA|2E ofzlo} & Ealo] JiAlZ AtzE
ol&7tgolu ema} ofg]o}, QatERle, ZA|2E of2jof FoA 15g M=

% of2fohz o], dxE AR

2o gotat ol (WY Hotah APxt] ), BA 25 @ ANHos APFt.

<EAl>
T E A12E o A
olEf2]o] 7HtE AR ofl&7tgolL} ome} of2jo}, 02tER] Q. A2 E of2]o}
ARS B 152 A
% of2lohe o], gx 2 A5 700
=9 7t S0l skt AmE ojevtE 5 1%

1o,

Solo] F]Ak2 ATE oa7lRer Meistel dx

=



3. mofi=u}

PR ——
® RE Fo uh=g AgeRiLch
® PN £42 96l FUE RES BN B2 4 9L
T+ = W55 o A
<A> 19t 29 2% Fu)
1. Claude Debussy
Etude 1136, VI. Pour les huit doigts
2. Robert Schumann
Intermezzi Op.4, 1 Presto a capriccio
<gA> 193 281 @& FH]
1. C.P.E. Bach
Sonata in A Major, W.55 No 4, 12%F
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J. Brahms
F. Chopin
F. Mendelssohn
F. Schubert

R. Schumann
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1. N. Paganini: Caprice No.5
2. ]. S. Bach: Partita No.l % 'Sarabande'
Violin
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L.v.Beethoven: Violin Concerto in D Major, Op.61
(Cadenza - F. Kreisler)
<Ol Al>
% W glo] Ax
. M. Reger: Suite for Viola Solo Op.131d No. 3 in E minor A ot%;
<EAl>
P.Hindemith: Sonata for Viola Solo Op.11 No.5 A <&k
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Piatti: Caprice for Cello Op. 25 & No.9
Tchaikovsky: Pezzo Capriccioso Op. 62
J.S.Bach: 2¥F% RZ% 4HZ Sarabande (9F=¢lo]) 24
Cello
700
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Dvorék: Rondo in G minor Op. 94
Prokofiev: Sinfonia Concertante in E minor, Op. 125 & 29t%F
¥ OE F2 &£2RJoz AR
<Ol Al>
Franz Schubert:
Arpeggione Sonata in a minor D821 7120 194
- (Doblinger™)
<EAl>
J.K. Vanhal: Konzert D-Dur A2tA ( Edited by Klaus Trumpf)
Gruber Cadenza 193AMHQF A3
(2073} 3oPge FHRAL Qlo] AF)
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C.P.E.Bach: Sonata for harp in G Major
Harp
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Wilhelm Posse: Carnival of Venice
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Flute

A)E> 1 29 B A%
@ J.Ibert: Flute Concerto 1,39t%}t/ Cadenza A|<]
(Edition: Alphones Leduc)

® C.P.E.Bach: Sonata in a minor for Flute solo, Wq. 132
(Edition: Barenreiter Verlag)

Oboe

<Al7]2>

W. A. Mozart: Oboe Concerto in C Major, K. 314 / Cadenza A<
(Edition: Baerenreiter Verlag)
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G. Silvestrini: 6 Etudes pour Hautbois

No. 1, 2, 3, 5, 6 ## J¥ 15 &4

(Edition: Edition du Hautbois)

Clarinet

<Al7]12>

W. A. Mozart: Clarinet Concerto in A Major, K. 622 / Cadenza A|2]
(Edition: Barenreiter Verlag)

<52

A.Uhl: 48 Studies for Clarinet Book 2

No. 28, 41, 43, 45, 47 &8 L 1% =A

(Edition: Schott)

Bassoon

<A7]E> 1, 2 % AR
@® W. A. Mozart: Bassoon Concerto in B-flat Major, K. 191 / Cadenza A|2]
(Edition: Barenreiter Verlag)

® M.Arnold: Fantasy for Basson, Op. 86
(Edition: Faber Music)

Alto

Saxophone

<Al7]2>
M. Constant: Musique de Concert
(Edition: Alphonse Leduc)

<S>
E.Bozza: 12 Etudes-Caprices for Alto Saxophone Solo
No. 1, 3, 5, 7, 12 &5 &4 1% &3

(Edition: Alphones Leduc)

Horn

<Al7]2>
G. Jacob - Concerto for Horn and Piano / Cadenza Z3t
(Edition: Galaxy Music)

<AHD>

H. Kling - Kling 40 Studies for Horn
No. 22, 23,28, 33, 39 & g4 1= FH
(Edition: International Music Company)
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V. Peskin - Concerto No.2 (Concerto Allegro) for Trumpet and Piano
/ Cadenza &Z3+
(Editions: Marc Reift)
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T. Charlier - Etudes Transcendantes
No. 14, 15, 19, 23, 27 & JY 1% =H
% Bb Trumpeto 2 HF
(Edition: Alphonse Leduc)
<A712>
F. David - Concertino in E-flat Major Op.4 for Trombone and Piano /
Cadenza =3t
Tenor (Edition: International Music Company)
Trombone <qams
M. Bleger - 31 Studies for Trombone
No. 11. 12. 15. 17. 30. & &4 1= A
(Edition: International Music Company)
olu}t
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A7) 700
F. Hidas - Rhapsody for Bass Trombone and Piano / Cadenza Zgt
(Edition: Musica Budapest)
Bass
Trombone @ <ASI>
M. Bordogni - 43 Bel canto Studies
No. 1. 11. 19. 23. 27. &7 FYd 12 =3
(Edition: Robert King Music co.)
<Al7]2>
J. Williams - Concerto for Tuba and Piano / Cadenza &g
(Edition: Hal Leonard)
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A. Goudenhooft - 24 Etudes Techniques
No. 7. 12. 16. 22. 24. & G4 12 FH
(Edition: Gerard Billaudot)
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M. Markovich - The Winner
Snare Drum (Edition: Creative Music)
A5 t7](Sonor, 14%5.5)
<A 73>
P. Creston - Concertino for Marimba 397
(Edition: G. Schirmer.)
gz
Marimba <HG52> 700
M. Goldenberg - Modern School for Marimba
No. 9. 12. 16. 19. 33. & &Fd 1F FFH
(Edition: Anthony ]. Cirone)
%Aq)52t7] (Yamaha, 5octave, YM5100A)
V. Firth - The Solo Timpanist 26 Etudes No. 4.
Timpani

(Edition: Carl Fischer)

%M527] (Adams ,Symphonic Model)
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2. 43 F3(EF3 7159
Robert Schumann Fantasiestiicke, Op. 12, "Aufschwung" in F minor
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